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A People's Play

Kuda lumping folks art, or many other names such

E*n as jathilan, jaranan dor, ebeh or senthe Rewe is a type
of the old folk artz. According to Soedarsono (1g76)iathilan is
one kind of folk dance which, when traeed historical
background including the oldest dances in Java Although it is
pl known exactly when and who started this folk ,it, but
jathilan has become a mass cultural folk art. Jathilan in rural
communities are often played in a variety of rituals rural
society..For example, in ritual Merti desa (ruvatan earth), a
celebration of marriage, circumcision, thanksgiving harvest
agenda, even national independent day would not compl*e if
jathilan not presented.

Jathilan performances expressed through the dance
movements accompanied property with braid horse such as
gamelan music like bendhe, gotrgs, and kendangs. This kind of
art has been touted by the Dutch scholar, Th. pigeaud in his
book Javaanse Voiksvetoningeru *ho inteiest€d with

The Spaces of lnterPretation

There are many interpretations and meanings atributed

to various circles oi'und'otunding of this jathilan -{' }"
,.figl"* judge that jathilan is something that is polytheistic

*itf, r""grcnl U"ingr as a means of presenting the plays
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tavanese culture that describe kuda lumping as- the folk

;;il;;d.* of rava in le3E' In his 545-page of his

gives complete news about the forms of folk performing

I-p""i"iiv lU.ut kuda lumping (Sutiyono: 2009)'

As a comple*;to tf,osocial rite' jathilan into popular

culture arts representation of Armers in rural and mountainous

sreas. Its depicting th;-;t"y of Panji Asmara Bangun or the

story of Diponego'o *o against the Dutch colonizers'

'l"hereftrre, the horse becam-e the main attributes and

,;;;;;." in jathilan' The music from gamelan and kendang

cerntrols into the pfayers to plays' Besides' the essentials oJthe

;;;;; iJt rstLr titu"r, wheie there is.alwavs dukun who is

capable to be sham* tf'* comunicated the real life and the

taerie.
Although Jathilan today has undergone a transformation

uf moaemity ina gfo-U"ii*tion tfuough a range of new media

in it, jathilan present in a new form through 1 gerfoltance

;il;',h; 
" 

pLyr. But it actually shows that jathilan still very

ffi;il;;,ie in" people qd T able to prove i!.endurance

challenge large curreni rnodernization and globalization are

;;r";J;-rnord ,"tues in most other traditional arts in the

,,r"t fp"f"g" This articil will try to identiff ubout- how this folk

,J trJitii,, U. ,Utu io survive in the in the deal with modern

*Jgfrbdi-tion. tt is necessary to understand the issue of how

communities "* rolv" problems faced by the acculturation of

traditional art in the modern world today'

I The Author is a tecturer at the $arc Univcrsity of Surakarta and
completing Doctoral Program in Graduate school at the Indonesian Art

- Institute ISI Yogyakarta.
'This article will use rhc term of Jathilan bccause it meanings close to a

verb (activity) ralher than kuda lumping.
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