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: 
I ur(dia,trcd.a I I l@gnr,oil.cont

The anist ob,sen e her oun life and choose urtuorphosis ofbunerfly as a ocrapficr. The idea ofa lisual an-
u,orL entitled iletarnorposer 6 panic$lar.v lakctr AuD dlc pbasc ofDetatnoehosis called pupa stagc- &e no*
is about 6c atis xto uccds to be alone litc a catcrpillar io a clry'sali! to cotrtcoplarc hcr sclfish sidc and the
desire to deTote to her frrily. Actioo of drauitrg as a fonu ofm is choscl to.rpreseql the ptocess ofmaki[g
a distoce $'ith the su'Ia{rrlding eor irculeut and buildilrg a space of seclusron. The anisr rried to iopol'e her

$ay of cr€ario thtou!& Drcdis ef,ploratiorl she also uule sooe conveotional re$lr-oneuled d.a{irg otr the

trans?araot nt€dia priq to b€I actiotr &a\risg. Thc idea is counmicarcd aot od!' tfuould! s&okes ofpilnrq
otr the t:@sp&tat patrel brn also tfuougb a lrocess thal ud6es the space. tirDe rDd bod), as uredra i! actioD

dra\ring. Thc bhst 6etd ou thc porcl is 6lLd uith rhasirys rudc aaalogotlsly by tlt€ artrst thouh oauipulat-
iD8 the altohol-based pcr,laae rnarker $irb her right hard a,ld thr cxcculion ta\cs abor 16 horrs h toral.

The perfomaoce iu this acrioo dm$iog displa-ys 6€ dm\iry lines $rr sloq'ly co1'e[ed th€ hody of the afiist
in a l.itrirc or Eat$pal€trl cas€ coostucted otl a table. The preseor of the @' itr lhe aclios dra\-itlg as ooe of
tlre media beirrg compared $ift oth€, prBious raodas ofootodous artist i! ao etroft to cofthde ils meatrioS.

irrrction atrd cfi gedeo€e.

XEtrortls: hodt. pdid, d/6rit,g- Nrfon o .e

Tubuh Sebaget \Iedla Dalam,lcliaz Drowing YtngBerJudul }letamorposer 6

Scuiual ruor!|annti tchidupalnya serdiri dal nernilih mctanrorfosis l-utrFf1lpu s€ba!6i tuclafora. Idc karya

seni lisual yaug berjudrd \tera8orposcr 6 sccara pamikular bcrfolrrs pada fasc metaurorfosis 1'aug discbm
pupa- karyra adalah tortaug serriman yaog pcrhr scodiriar seFni ulat di dalaru tcporpong tutut or€r€nlutgliau

sisi egoisrya dan kcingiutr lutuk berbakd licpda keluarlanya . -{.rro, .rr.nr,)€ r€bagai setuah bcnmk seni

dipitih untuk nreualiili proscs pemtuatao jarali deogar titrghlrgatr sdiiar daq rns bartgrrtr ruaog pe[gasil-
galr. Sang sc[itran berusalla orenrpeilnili cara Iseosinla melalui etsplorasi oredia. ia Juga orerubual bcb€raF
ganbar b<roricotlsi hasil padr media trarspo'an sebehrtn actiou dra\ing. Id.[r-a dilomunikasikall tidal ha$?
ruelalui gorevl piprner! pada paoel traosparaD t tapi jugs uelalui ptoses lrrrg Dsr!'ntukan ntarr6l. rlaktu dalr

nlbuh sebagai lrcdia dalam aksi menggambor. Bidau losoog pada panet diiii de[gan gambar -ltrg dibuat

secara alalog ohh sanimal yalg rnenranipulasi ouditr p€manen b€rbasis alltohol dergal taa m kaoaruya.
EksdTsi kao'a lrctrralian rraktu sdiitar l6ja$ secara totat. Sentlran mclalui .rdio, .lrr rifrg trl€flampillaD
garis gambar 1'arg perlalmllahatr lr€outupi tubulula lang dipajalg dalau ritrir," atan liotat trarrspral yarg
biasa lltltuli Dreu)"jita! benda sed. Kchadiran rubuh dalanr o.rio, r,l(,lr'i,,t rebagai salalr satu urcdia perlu

dibaadirg&al dorpn tarya scniuraa tedtcnal lairurlr yang bdrasis atsi <hn nrbul xnrna lrencrnulcan nral:ra.
fimgsi dal rnanjabartaruya sebagai sctruah petgnlamar.
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Luaa Dian Srq Arissa (BoO .{s }Ldia... )

ITTRODT-CTIO\

Fe€ling arl\ious abor|l rocial status achi$'erucot enpected
b-r the faurily a5 rhe suralle$l social h$inxion ro be cotr-
sidered a flrccessfrd perso, rs dre ,uaitr rhitu b€ilg tbe
bactlroutrd of&e $eatioo of this sn project. -{rNi€O,u"s
caused by dre dissolrarce Hq'eco persooal desies nlich
ofterl coNidered s€mst atld childish. $'irh rhe destc to de-
l ole 10 frBrili), \rto $"tr thei childretr soon esrablished
ccououicall)' ard 6oflrcially. Difreroces ia lalucs is t[e
mair cause of this corrflicl. ht rebellion $ill likely only
$.orsea the situalio: thc dialogue uith inncr-self and a re-
flections lbrouldr the Nork is a chos€ $ay to flrate lxace
$idr itrtler.self. Eqness tbe etnotiooal and ps-vcbological
proble subtl, though ll]etaphor is a path used m tbe pro-
cess ofq'orli.

Bunerfly urda$orphosis chosea as a[ analo!ry for &e
questioos ofappreciated Yahres il fie fami\. and perror
a.l effort to adapt lo 6r lalu€s. Butlc!0!'onelr used to d+
scribe noorel od tagiliD lbrough the phrase -righl bu-
teltr-v" . it ako used h fte title of hrccini's popular tlagic
op€ra pla:1 -\Iadame Btrncrr]''. Thc facr thal lhe llflerny
is an imago or adult insact $trich is a rr1ol1 adlarrced phasc

in the cha[ge proccss callrd tne{antorpbosis. Smnbg &oru
eggs thich dre[ hatch ilto catcrpillars. gadua[y lhei,
orouth a,]d fcet chang€ aud gro\r u-irurs: rtralie adult iast$s
ald lanae seeo as being differetn (Schlaepfd. 1006).

Bunerfly uings ar e thi[ atrd catr be scerl iollr the tu'o sidqi.
this clramctcristics hile in+ted fic u oits of drc prer-ious

rczult orieutc{ &a$ing. h thesc ealy sorks. lhe arist €-i.-

ploral thc medra such as taciag papet and ploiiglass to
rcprcscd thc chara€rq ofdE t uftcrny. Thc rcsull- oricrf€d
u'o*s did trot satis& lhc dcstc to repr.s€trt the lrosl ior-
pona pbase ir! th€ Focess ofiueta.olorphosis callcd Frpa.
N{etamorposer 6 is a \ro{t thal io\.oh'qr the body ai a m+
dia ofcrcation This u'ork dcpoi5 &orn tlre obsrn'atioo of
tle proces! of mctanlorpbosis of bunerflies Catcrpill s

fonn cocoons or chq'salis il poniodar processes nhich
are analoSorls to the tnrnatr proccss ofurate distarcc and

conimrct his o\r'rt spacc.

Cbrysalis is not srdrhnly ap,pear iu frrll form ol the bodier
ofcaterpillas. this prodrEt is foored slo\l]' iotll caterpil-
lar oul€rruost lay.r of slitr p€€linll lt look approxiqratcly
ll lrrillutes to lhe bttncf,0y spccies Do,/?lJ .rrn sDrrrr to
be fi ly pupatc. $tile dr€ orb€r brmcriy spccies such as

cecropio l^olophoro tlitiog iilk cocoou frour its sali-
!a- Catcrpillatrs are driteo by irs Datural ioni[cl lo do thc
actiors atrd process of colcring of their lrcdies h a tio.
long cnorrgh for thc ins€cls r\ilh a lradrrun agc of about

twcltc oronths.

\lotion alrd cfforl iu briildisg .at.rpillar. coroon or cblvsa-
lis recalled duor{fi tle process ofdoodling and strfugiag a

litrc t6hg aD alcohol- bas€d ora*crs oa lrallsparcot oredia.

\bhtri. 31. No. 3. S.pleab6 l0t8

Thc bod.v is tlle rcn'art DediruD of rbis 20lh cernlr,y (NLc-
chsul. 1005). Tlxre are patcrns of interactiorr bctNcen
tlre ho<\' as dre orediruu ard odrer nedia. Bodv conunu-
oicates uith and through other mcdia b-v lrou bodics are

represe ed. Body is alsnys sith us. it is prob.bty dle lealr
cousciusl]' also coocetsualiz€d as s tuediu[. Bod-v is not
a stable object \r'e could placr itr fronr ofrls to smd)' from
ihe outsid€. &Ntfid. bodies arc charging. derelopilg. De\.
er the sa[re. B€cause \ie ca[ do soDethitrg sith ard to
our bodies aod bodies be(ause ccrtaioly do tltitr8s irith us.

Because rne as bodies do thiDgs (omella. l0l'l). DurinS
lhe 20th c€otur)' th.rc tarc be€n t$o major del'doptrretrls
in the art \r'orld. lhe qne \'rho cooc€rned $rth fomul io-
tro\atioos ir onkilr* objects such as paiBtilg q'lfle Oe
sc(oud itrr.olr'cd uitl li\e pcrfofiDarrce. The ilst is $'ell
chcumeated aod alaibte to anyon. Nith acccss lo a librdry.
museuur or galla-v. Thc secoxl is decidcdly utti-ohject
oricoled ad in$€muoeul io ranne. is much more difr-
cr t ro racc (Gral'. I99-l).

Body as a nc<lia lneseol diredl asd iuterEct nith otlcr
ocdia. this is difrerett Aou the usrul uorlt of a results-ori-
csted dra$fu8. TheH!, coNes i[dir.ctl!' ill dre resuh-ori-
€alcd $,ork ofan aod daa\riog acti\.ity terids to be cooduct-
ed h pri\ate: ltile m -action drauiog" dre @' of rlrc
artisl is nlponatrt because the act ofdra$iog itselfbecarxe
a fonu ofpcrfomrarrce callcd slmbobc actiou.

Historically th€rc Nerc some pr6'io[5 artists u ho use thelr
Uxly ald tlis titrd of afi fonr: ir t re process of acadcru-

ical stud,v such thirys need lo be p(esrarled as a tefercoce
rod coDpariso[ Tlre prcfircc of thc body as a uredia irt
\Ictaoroq)oscr 6 cc(ainl1' lns some siEtifcalce meanilg
and purpose ulrcn conrparcd u'ith the prci'ious artist's
lrort- trut also likly ramail borurd b,v ruritersal aud tiute-
lcss lanEuge of drc llod.,".

lTETHOD

Gusrami fomrulated tluce urain rnges of creation from
cxplo'ation star 6e anist srarct the louce of ideas. cor
cepts- a[d tte fousdation ofcrcatioo: &sign is 6e proccss

of dmfri[8 tbe rrcrli rDd find &c best folrn to reprcsctrt
thc id€a: ard tte hsl st tc is cmbodirucot or risnalizalioD
procers of idcas ald creatiol of thc uorL itscl{ (GrlslarDi.
rm?). \l'hilc m 1926. Graham wallas fomulated fotu
stagc! oflhc procsss ofcrcaliol utrich corrsisls of prepa-

ratiorl iocubatio[ r'criicadon ald illuurinatior (Kerr.

2009). DuriiE rhe prcparation stage the arti$ collecting

,tE1

MetaDorposer 6 Feleots rh. body ofthe anrsr \r'Lo resides
in a rirhc lradc of plcxiglars md p\$ood. artisi's My
\to pedom thc act of&a\rilg ilsidc oflhe ririu€ sloND
co1'qed lhe ani{'s bo{ by the dra\rfu8s she made. The
actioa uas carried ou f6 abo{rt eildrl hollrs in nro coosec-
uile da)'! by iu'ilitrg the audience to $ihess lle evenl.
lhe process rlso docrulmted it! photos atd lideos.



\bluoe 33. So. 3. Seleober l0l8

the subject of dre idtial idea. find refetances. and ruade
obserrations of sonrething that iuspires. The idtial idea
then narro'a'ed: ard tbe artist start to detennine tbe appro-
priate u'a1, to kiag tlrcse ideas in the uo:ts at tbr procqis
of incubation. The pocess cooti$ues to verifcatiol pro-
cess q'here lhe rcfereoce aud ideas that have beetr firsed
drecked and if necessary repaired- the illunioaior pro-
cess iu u'hich a skerch ru& in atr emolional state al ilre
begirui"g of the pocess and then be retieu'ed objec-tive\'
and det'eloped (Rothenberg & tlausrnau. 1991).

The arrist uanderiug ia the s-orld of ideas erougfi reading
sorue books. attending discussiol and look he otrr pri-
vate life as uell as nahral and social elrironment arorurd.

An early draff rvere developed through a process of inag-
inatiou and fiially poured a rorrSrh stetcl $.ih a ballpourt
strokes ou paper. Iu tbe phase of embodiment. the oplora-
tiou process repeatd aud coutirued u'ith experinrettatiou
to find the media in accordance n-ith tlre ideas aad hare an
ruriqueness : oo experiueltatiou the artist also tried soue
lechniques to fud the best uay of execrrtion of tile idea.

RESI.ILT
lvletamorposer 6
The artist take a seat in a r.itrine cousisting ofr*hite table
urade toru the urultiplex finished rrith melanine. aml
transparant plexigdass case. ltlrire table lras 60 csrtiruaers
lrcigth fronr the floor. while the trausparent lid measrring
200 certtiueters loryl 100 ceiltirDet€f,s nide and 100 ceu-
tirueters high. The thickness ofthe plexigilass used for lhc
case is -1 mililreters. The case has tu'o 5- centiructerdi-
aueter hole that kecps the air circulating inside. \itrine
placed iu the mi&lle ofa square roou. uith u'hite *'all aud
floor rueasuing 7 tines ? sguare melers. A forrale fi1nne
dresscd in u'hite inrprison hcrselt'. doodling &e sinplified
iuuge of gia:rt milk*-ecd plants on tlre surface inside of the
r'ilrile. it is doue b1'mor-iug the permanant marker using
his right hand to rharr.

The &aring started from one corn€r to arplher correr
of the ritrine. Aom the bononr to the ceiliry vitrine. she

rotates up to go back to the conrer r*tere she starred dte
drawing Jrcrion drawing enecuted lbr tur consenrtite
days for about eight hotus each da.v and be done iu a state

of fasturg, because dre executioil of tlre uorks carried out
in the uronth of Ramadan. uhan the ruuslims should fast-
ing fronr the darm till dusk. Piguent- basat black prnra-
ueut nrarker of alcohol slortl_v cover the fields of traus-
parant titrine aud tlr atist's fi1nue seeu cor-ered in tlre
thawings she made. -{udiance can oh;erre thc process of
change toru dre outside of the viuine. horr fte actior start-
ed with a clean nrface till the transparenl srrrface start to
6lled with la-vcrs of the itrages of giaut milhueed plant.

Caneras record the evetts frour outside the ritrirc for dcx-
ruuarting the *-ents in the fonn of tideos and photos.

Black lines tlrat fonu the inrage conlrasts witlr tle rooln
aud the costumes used br* the artist. The cosiunr she used

\ILDR{Joumal ofArt and Culrure

FBur? f. Pboto docum€otation of\{etafiorposer 6 action

&autag by Lua Diao Setye. 20tE
cousist of a ['hite shirt arrd $tite stoclii[g at the first da1,.

by the secood da1' slre no longa use the u'lfte uochurg
instead ofjeaus. People cao see the artist clarly at tlre be-
ginning. as the tirue counting her iurages layered by the
dratings. so if the audience obsen'ed toru distaoce it look
lilie a sheath &at conrposed b1' la,vers of marks. The sheath
s'hich is made b1'the artist loolis like b,rocade fabric aod
ranslucenr like tlte cbrysalis umde by the butterflies catter-
pillar's. The artisr look as if she tied to hide herelf froru
the audierrce tluorqrh her actiou.

The actiol drau,iug dole produced a r,itriue n'hich is full
of drauitgs. After the artist came out of 0re ritrile tlrongh
one side ofthecasc that can be sbifted and re<losed vitrine
leff empty. The drauings on the vitrire beconre the trace
of artist's eriistence. it becaore used thhgs as thc perfor:
nrance finished and it also stand as results of the action:
such as abandoned chr)'salis buttedies. \itrine with the
uocountable marlis of drautrg bccoruc au afirfact.
Doqe tlre acrion drawiugs in the titriue for urore than 8

hous is rrct a comfurtable dring tbr the artist less afu cir-
culatiou oralies the temperanue inside hotter lhan outside.
ald nroishue frou respiration sotretirrres make thc suface
grew into moist ro that the pigmeot is not easily'attached.
The bod-v of the artist presscrl to fight to the liruit iu a state

ofhunger" thirst arrd lack ofoxl'8err: all ofthe corubina-
tion qrrite risll' for the heahh ofthe artist because there is
danger of intoxicatiol by the alcohol fiuues used as base

in the pemrarrat marlcer.llthan she came out of the ritrine.
the snrell ofalcohol burst out. luagine horv cool the real
caterpillar ioside the cluysalis. and u,hat a perfect desigu
of the chrlsalis it allous tlre pupa to breatlre in it-

B@'as \ledia inAcrion Dran-iog
Long before l{aamorposer 6 are present in the fonn of
actiou &'auing. there lras trean soure notorious artist that
presffits tbe bo{' as part of ilre rork. The prerence of
tlle body wrth all il's fimctiot aod adaptabilir)- ruake the
n'ork lras a pcrfomarive na[ue..ttists raryrtg froru l'r'es
Kleiu Jason Pollocli. Shigeko Kubota. until Rega Alrur
dya using tlrcir bod-v. They presorted the trod' aud the pro-
cess of ruaking as the importaut part of their w-orls.
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Luoa Dian Set}? AYissa (BodyAs Media...)

Rosentrapr n{ro nas a poet coaceived the tenu actiou
painting iu an essa1.' in.{rt Ners itr 19S: {DiggoO: l0lJ).
For Roserrberg. abstract Expressionism is "action paim-
ing". it is an act of perfonnauce rvithin the alena of the
cauvas. ir is about the iulrusion ofth bodl'ofthe artist ar

the expetrse of the subject otatter. and the art of maliiug a

urarli tluough the uroverneot of dris boS. eoacti. p€rfmms
and nrakes into represartation. Wlrat tras to go on the cart-
l'as uas rrct a picnn'e but ar et'errt (Joues. 1998).

ln t[e unke ofpostruodern dissolution and dispersal oftte
subject. u'e are rvitnessing a resuqrence ofinterest in the
re-presentatiou of the body. Ibe body is the thresold ol
subjectitity. the poiat of intersection behreen the pritate
and public. the persooal urd political. The urost radical
hrn of coutetupomr!'art is dre retum of the repressed. the
rehrnr of the real bod1.. tl.e enpressive space bl.the ntich
\r'e exp€ri€nce the $'orld. The body has ueva dissapearcd
eutirely Aorn the sphere of seli representatiou but the
body became other bodier. The visible bor\' becomes a

me<lia for art crcatiol ard also $etaphor for sornetlrilrg
that is llot tlEre (S'estlel'. 3008).

The bod1, is present Dot odl' as a uodel for drauing and
painting. ('ontroveflrial nork of Yr-es Klein titled..Lnthro-

lrcmetri explicitl.,- usiug the hrunau body' as a tool of paint-
ilg. she uses feurale orodel col'etd u.ith body paint and
thar draggetl to the surface of the canras r+{rich u'as held
on the floor like a hunan brushesi. The rtorlc ofltqi Klein
later much criticized for exploiring u'ooren's bodics.

In I 9.{9 the cauras rras dripped aod poured ou by Jacksou
Pollock (Rus[ ]@5). Jason Pollock is orrc of the artists
of abstract expresisionism motemert that is presorr di-
rectly in the plrysical action of pailting. Rosortrerg sau'
Pollock conception of painttg as aa act of penetrahon-

itvoh'ing the ejaculatory actirity of -drippirg paint" front
sharp plmllic objecls oilto a "reriistant" strface eiposes
u'hat is at stake iu tlre particulnr arbodinrant of the artist.
For Rosenberg the bod-v of the actiou painting the artist is
not the particutarized eimctrnent of &e risible articulation
of the arrthor fiurction Polloct but rather is dematerialized
in to a rurir.ersalized uqr of indir-irilalist freedour. the

@'Pollock ruaged uith his palrtiug il a prue lnnuooy'
of disenbodied creation. his trcd1'passed inro union with
his conciouslrss t[r'ough releasilg paint in fluids tlrat di-
rectly record ofhis physical rnoterlenls. Pollocli's bo{' is
considered as a ressel oftlre "creatir.e rnasculine" enag1,.

Iu 196: the fanrale artisl ofJapanese descent liring in thc
United States uarued Shigdio Krrbota resporse "against"

heroic aud nrasculin actiol perfonnecl by PollocL l.lith his
work eutitled "\:agina Paioting ". Iu her nork she uilizes
lrer sex as the $oruce of artistic prodrrction. Ktrbota acti-
rates the site of the ragira as the originary poirt of the
nreanfugful paiutaly gestrue (Jones, 1998).

\btume 33. No. l. Sep(eeber lolE

Fl$rm 2. Photo docurneotsioo of Primal \en'e
actioo drawing b}' ReCa AFm4'a" lol8.

'*'hile rs 2011. Rega.{1uldya I yorug lndonesian drau.
irry artist is one oftbe pnest artist iltited il the event titled
Body Ont [eld bykrtau Kesenian Jakarta. Ir a u'ork titled
Primal Nen'e she rlas drarring on a lran$pareut mica pre-
sented live usirrg tlre orer ltead projector in a theater with
a capaciq'of 50 pmple for -10 rr.ilutes. The surface of the
projector is attached ui& a microphone a.ud spealier so that
each actiou of pulliug the line arrd knocking points uith
urarher cau be head lotrdll.'by tlre entire audieirce. Il her
acliou she sat be;ide the projector. she dreu'u'hile display-
ingtheiluges and souod of tlre pullirg lines and hnocking
points. The dra*ing procers done by A1.w$'a produced
suslaired nrorbling sorurd in &e room. the sound disnub
fug aud hymotize tbe audiences lho are not allorred to go
oul oflhe roou- The audisnce remain silcnt and passile .

co^\-('L['sIo\

Butterflies har.e a life processesr that czur be corupared to
dre process oflnunal lite: but troth ofthese creattues hare
renraile<l distinct- Hrunat reruaius ieiltieilt rvhile upholds
thc lalues delir-ed froru tteir ratio. tirile butterflies are

insects thar li1'€ b'tbeir instiuct to srurite aud reprnduce.
Dcspite their complex uature the tr1uunn $sing rvho have
theil senses and ralues are rrot necessanly bener than the
insects that live on\- [ srburits to iustinct and vice verv.
Huumn beings are do*'ed rridr fret till. trut thel u'ill
never be free of the talues generaled b-v their o\+"u srnse .

Sometinres thef imprismed b1'the social ald p.'-chologi-
cal costructiot they made.

Corstntclion prodrrced by lnrman is not ncccssarily bettel
than rrtal is urade by the caterpillar. Caterpillar ruay feel
conrfortable *metlitatiug" ir a cluysalis they irstinctirely
produced- u'hile in Lle,tamorposer 6 alist stnrggling rrith
discomfort iu the *chrysalis" coustructed by hoself.
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Body uitl cach ofits ac[bcrs has th! porcocy to be Fcs-
qrt as a oedia because ir is pbl.sical charaderistic so it can
bc riewed as $ell as ltr cooulct \itt other physical objecrs.
Each rnarber ofdr bodl also has dreir o$rr luemirg- err
ery muscle movenreat eith€r utilize dre big trluscl€li li\e a

hand q a $Mller hchl nruscles v,ill p{odrte son€thing
knoul as exgressior. Thc body ce stand alooc as a &cdia
alld oray also coop<rstc uith odcr lredia to prcduce artis-
tic action.

Thc body can maniprlaie olh€r bo4 as has bcetr dore b]'
}\'.s Kleiu. Body of Ees aod l1'oruen diff€t lrot od-y phys-
ically bm also yriall!'. so that lis prese[ce $'ould hare
di$erer ueanitrgs. Each nrerlbe! of the huoratr @'ha1'e
their onu fimctioo arxl differe[t tueadn!. dlus mroiFt-
lati[g the paiotiag brush urth haud \ldl bale a difcrent
ltreadry to nla[ipxtatil8 th. paitrthg blush rith 5cr or-
gan as has beco dooe by Kubota. The body c8tl Eo&rce
sormds $itL or nittout idaractiotr \.iO oth6 objcds. Body
iDt€!'actiotr $ith oth.r Bedis Dor otrly prodEe oorioo d
sbapes that cal be enjoyed visuatl.y- hll slso sorlrrd th'r cao
afccG dlc audi.$cc.

Body iu Nletaorrposcr 6 is dle @' 6al qcat.s ph! rical
aod pslclrclogical conrtruclio[ Th. anid'! qcales a bar-
ri€r banr'€r b€rsclfaod tlle sunourlilg orlironrnart coo-
smrled a space of sechsion. Anist miurictilg catapillar
but sh€ did trot bccosr€ a caterpillar. she rernaioed herselfio
lhc urind as u'cll as ph,_tlicaly: shc is a huous bcilg lr,ho
chalged the \rorld arorud her by thinliiry ald crcatiryr
sotlrcttritrg. Thc artisas pbysical My bccanc p6rt of hcr
oun dra*'ioll Shc lcft tbc audicoce parih c atrd silcot. The
inages slre urade il thc pcrfomrance all dc9od oa her ef-
fod to tccp dIa\Iitr8 process 0o\r iry although dchidration
aDd b,,poxia tircatca€d. Dscomfon feelhg cxt cri€oc€d

b th€ adist druin3 thc pocess of perfomriry r. u'ork
is a cballogc h thc crcatir proccss \rrtch irloh'fug the
bodl'-
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